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oncepts about historical facts change from time to 

time and they are incorporated in textbooks and 
newspaper media material, though it is only in our country 
that this is resisted by politically motivated purpose. The 
most absurd factis the blind reception of immigration of 
our forefathers from the northwestern passes, which Is a 
myth created during the last century of so, One of such 
notions is the belief that ‘art of writing was unknown in 
Vedic India’. Support for this belief is taken from some 
passages in the Frog-hymn by Sage Vasistha in Rg- 
Veda which narrates a story of two parties of frogs who 
jump and continue a drone soon after the arrival of rains 
and they repeat it as do the pupils who recite what the 
teacher pronounces, which enhances the healthy growth 
of the frogs. : 


srt srrgqen areal wet aemteararay aia 
wefinge: mfr, yea cyeat Bits arene aaa 
art oraer are wrareter aft firearm: wd weet 
Ryde wd ay qarat aee Temi FegoxWAnyo 
anyam anugr bhnat yenor apam prasarge 
yadamandistam. Mandukoyad abhivrstah kaniskan prsnih 
samprkte hariten{yacam.4. Yadesam anyo anyasya 
vacamsaktasyeva vadati siksmanah, Sarvam tadesam 
samrdheva parva yat suvaco vadatha nadhyapsu.5. 
RV.7.103. 


Itis difficult to understand how this hymn points to 
absence of the art of writing in Vedic times. Another 
illogical argument is that there exists not a single 
word In ali the ten books (Mandalas) of Rig Veda 
derived from the root ‘Likha’, to ‘write with pen and 
\nk’, This just means that paper, ink and pen were 
Perhaps not used then. Max Muller is quoted in support 
of this misunderstanding; he was not well acquainted with 
teal Indian tradition; his study was not only superficial 
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but was prejudiced against it in early days of his life, 
"Pt. S. D. Satavalekar, Gaurishankar Ojha, Rajabali 
Pandey, Lexico-grapher Y. R. Date and others pointed to 
existence of Letters, their counting for composing hymns 
in different Metras, etc., such as ‘Akshara’(R,V. |.164.39; 
VII.1.14); ‘Sahasrakshara’ (thousands of letters in |. 
164,41); ‘mimeete. Counting (1.164.24); Anka, Numericals 
(1, 162.13); Upakshara (parts of letters (VII.15.); counting 
of letters of 7 meters (IX.15.2); syllables in high mental 
plane (1X.15.18); Dadarsha vacan; Visible Speech 
(X.71.4); counting of Letters, Aksharena Pratimima 
(X13,3), and so on. One can question that the letters 
could be ‘spoken ones’, it may not be ‘written letters’, 
Such arguments are only for sake of argument. 
Circumstantial evidence to which Roth, Buehler, etc., 
concede is that astronomical calculations, precise digits 
of numbers up to 10°, books on Grammar, 
Pratishakhyas, etc., indicate that the art of writing must 
have been known, but till the middie of this twentieth 
century epigraphs (much before Ashokan Brahmi 
inscriptions), were not known and the period of ones 
which were thought to be pre-Ashokan was questioned 
by some writers. 


Enigmatic Indus Seals 


Steatite seals and stamps on clay came into 
limetight after 1922-23 in large number from many places 
in and beyond the Indus Valley, but not one was bi-scriptal 
which could be a conclusive evidence of any claim to 
Correctness of phonetic interpretation or meanings of what 
was really engraved on the seals, All attempts are 
prejudiced hypotheses by scholars who were inclined to 
join the imaginary Indo-Aryan or Dravidian camp, It is 
still not convincingly decided what was ‘incised’ on the 
Indus seals whether they are ‘Ideographic' or ‘Alphabetic’ 
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script. Attempts are being made to connect the signs of 
Brahmi, but the time-gap between them is too large and 
no intermediate steps can be provided as were in case 
of the post-Brahmi epigraphs, which were established to 
be the evdtutionary steps, Decipherment of Indus writing 
is still an open question. 


Chance discovery of pre-Brahmi epigraphs 


A. B. Welawalkar, an epigraphist from Bombay went 
deep into the studies made by James Princep, who had 
written: 


“There is primitive simplicity in the form of every 
(Brahmi) letter, which stamps it at once as the original 
type whereon the more complicated structure of Sanskrit 
has been founded. If carefully observed, each letter of 
the alphabet will be found to contain the element of the 
corresponding sound ... and of all the derivatives from 
the Sanskrit stock. 


But this |s not all: simplification may be camied much 
farther by paying due attention to the structure of the 
alphabet, as it existed even at this early stage, and the 
genius of its construction, ab initio, may in some measures 
be recognised and appreciated, 


First, the aspirated letters appear to have been 
formed in most cases by doubling the simple characters; 
thus (q) och is the double of (d), (©) this the double of 
(C) t(D) dhis half of this; and (©) th Is the same 
character with a dot as a distinguishing mark in the 
inscriptions. ... that this mark may not merely denote a 
duplication of the letter than an aspiration ... if, indeed, 
the terms were not originally equivalent; for we have just 
seen the doubling of the letters made to denote its 
aspiration. 


Again there is a remarkable analogy of form in the 
sem-vowels, which tends to prove their having been 
framed ona consistent principle. ... of the medial vowels 
It is needless to speak, as their agreement in system 


with the old (7) Naagari was fong since pointed out, ... 

We might perhaps, on contemplation of these 
forms, go yet further into speculation on their origin. ... 
and this principle, it may be remarked, is to be met within 
other scions of the Indian alphabet. 


Thus, when we come to examine the matter 
critically, we are insensibly led to the reduction of the 
written characters to a comparatively small number of 
elements ... . Or, perhaps, in lieu of this arrangement, it 
may be preferable to adopt one element as representative 
of each of the seven classes of letters.” (Essays on indian 
Antiquities, Vol tl, pp. 1-12). 


Princep was of the opinion that “the (Brahmi) 
alphabet which we possess, as used by the Buddhists of 
a couple of canturies later, was thatin which their sacred 
works were written by the contemporaries of Buddha 
himself" (J.A.S.B. Vol Vil, 1838, p.275}. 


in his comments Princep says: “| cannot -- ----- 
--~- let pass this opportunity of mentioning as highly 
curious circumstance, the very great similarity between 
the old Sanskrit and the Greek character. (This) striking 
uniformity becomes more palpable, the further we retire ~ 
into antiquity the older the monuments we have to 
decipher: so that even now while we are quite green in 
the study, we mightalmost dare to advance that the oldest 
Greek (that written like the Phoenician from right to left) 
was nothing more than Sanskrit turned topsy-turvy, A 
Striking proposition this for those who have so long 
believed in Cadmus from Egypt of what, per chance, 
never existed there. Yet there is nothing very new nor 
very unnatural in the hypothesis; since the connection of 
the Greek with the Phoenician and Samaritan alphabets 
has been admitted as strong evidence that the use of 
letters travelled progressively from Chaldea to Phoenicia, 
thence along the coast of the Mediterranean, and the 
Greek language is now so indisputably proved to be but 
a branch of the Sanskrit stem, that it is Rot likely that it 
should have been separated from the parent without 
carrying away some germ of the art of writing already 


perhaps brought to perfection by the followers of Brahmi. 
But my arguments are not those of books or leaming or 
even tradition, but solely of graphic similitude and ocular 
evidence.” 

“The Greek alphabet is devoid of all system and 
has had additions made to it at various times. Some of 
these are precisely those which present the least 
resemblance to the Sanskrit forms. | give my evidence 
taking my Greek types from the well-formed letters on 
coins and from the boustrophedon tablet of Sigeum.... 
but taking a comprehensive view of the whole it seems 
to me impossible that so constant and so close a 
conformity of the alphabetical symbols of two distant 
nations should exist without affording demonstration of 
common origin. Whether the priority is to be conceded to 
the Greeks, the Pelasgians of the Hindus, is a question 
requiring great research and not less impartiality to 
determine.” (/bid Vol t,pp.434-35. See J.A.S.B. VoL Ill, 
1839. pp-390). These remarks by Princep were 
overlooked by later Epigraphists. 


Edward Thomas, who hypothesised the ‘Aryan 
immigration story’ in 1866, had written - “This alphabet 
possesses in an eminent degree the merit of simplicity 
combined with extended distinctive capabilities, and 
remarkable facility of lection: it is formed from a very 
limited number of literal elements, and its construction 
exhibits not only a-definite purpose throughout, but 
indicates a high order of intellectual culture on the part of 
the designers, who discriminated by appropriate tetters 
graduations of sounds often inappreciable to European 
ears, and seldom susceptible of correct utterance by 
European organs of speech. It clearly constituted an 
independently devised and locally matured scheme of 
writing, adapted with singular facility for the exhibition of 
the language of the country and as such competent to 
express all needed in the ancient vernaculars equally as 
in its, though more cursive and elaborately combined 
forms, it suffices for the present day for all the demands 
of the introduction in multifarious dialects” - (Numismatic 
Chronicle No. \!\, 1863,pp.6-7, footnote 16). 


AW, Walawalkar, artist, scholar, well versed in 
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Sanskrit Grammar and a noted epigraphist, went further 
than James Princep. Following the graphic evolution of 
letter forms he had come to conclusion by 1932 that - 


1, Nasals n(®), n( 3), n(°1 ), (7), m( 9) were created 
by addition of a Nasa! mini-circle to the primary 
letter-forms of & k, 4c, = 7, 74,4 p, 

2. The Vertibar in each Naagari syllable represents 
the ‘inherent’ vowel in it. 

3. The Headline is a non-phonoiogical attribute. 

4. The remaining elements are made of crescents, 
logically utilised for the Phonological creation of 
all Letters, based on the ‘samjna’ (Categories) 
of ‘Heard’ sounds (as distinct from ‘Articulated’ 
sounds) as given by Maheshwara in his ancient 
(Prokta)Sutras. He presented his paper at the 
Bombay Session of XVth Oriental Conference 
in1949. It was elaborated and printed by him in 
1951, and he remarked in its preface: “It would 
have remained unnoticed had it not been seen 
by Bar. V. D. Savarkar, Mr. L. S. Wakankar and 
Dr. S, Mahadi Hassan who appreciated the work 
and pressed for its publication (p.x.)", | did not 
confirm his faith in European scholars and wrote 
in my foreword: “I was not at all in agreement 
with what A.B.W. had written in Chapter I 
because the theories mentioned by him have not 
yet been accepted. The talk of Semitic or Aryan 
‘race’ Is unsound, vague and unscientific, as itis 
based more on assumed dogmas than on 
unimpeachable factual data” .... However, | 
agreed that “Walawalkar's theory might prove of 
benefit to solve the mystery of more 
undeciphered scripts, because his approach is 
original bold, and yet in onformity with ancient 
traditions.” 


Discovery of pre-Brahmi epigraphs 


Before proceeding to Europe in 1962 for indepth 
studies, | had taken notes from my elderly friends, Father 
Mascarenhas (St, Xaviers High School Dean), A B. 
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Walawalkar and Dr S. Mahadi Hassan. | could find 
many interesting data, but two findings were very 
important: 


4. Qne among the many seals brought by M. Pierre 


_ Scheil from a pre-Sargon layer (3000-2400 BC) 


excavated by De Sarcee at Telioh (Lagash), ‘a site which 
has supplied no antiquities later than 24th ‘century BC 
and may be one of the greatest antiquity’ (Earnest Mackay 
in Ch. XXI of Mohenjodaro and the Indus Valley 
Civitization, edited by Sir John Marshall, 1981, p.526, 
posi-script), The author further wrote: “The archaeological 
aspects of the Susa seals are disturbing (p.425). - - - - - 
The Susa seal clearly indicates a period of adquembelow 
which this Indian culture cannot be placed that is about 
2800 BC". This important find was also taken note of in 
Revue d' Assyriologie XXil, 2,1925, p.380. (The eye copy 
was made in 1962 by late Dr. V S. Wakankar who was 
then a student at Musee de L'Home, Paris). 


The decipherment of above epigraphs was made 
and published by A.B. Walawalkar: ‘It is in pure alphabetic 
jetters (not alike the Indus pictographs, but showing 
contemporanity with the Indus later age, written from right 
to left. Itreads: "MARI_MAALA with 2 and 4 vertical lines 
ending with sign of Trident of God Varuna”. 


Mr. Walawalkar concluded: “Mari was the riverside 
port capital; Maala is ‘western’, Six vertical dashes two 
on top and four below could mean 20+4, 20x 4 + 2, 20x 
2+4, 400+20 or 200+4, depending on then positional 
value, which we presently do not know. These seals went 
with bales of textile cargo shipped to the market-place of 
Mari in today's Syria. 


| feel that Indus seals are creation of the 
contemporary merchantile ‘Pani’ traders mentioned often 
in Rigvedic hymns; these were the very ‘Phoenician’ 
traders who were more accurately named as ‘Peoni’ 
(Puni) by the Roman people. The Romans defeated 
Phoenicians (Puni), burnt and destroyed Carthage in the 
Third Punic War of 146 BC, never to rise again in history. 
(Published in B, S. Naik, Typography of Devnagari, Vol. 


11,1971, as Appendix !, pp. 627-632. It was written just 3 
months before A. B. W. died on 23 Dec. 1970. 


2. British Museum Archives, London: A Babylonian 
clay tablet No. 31 :11.366/1067:47367/1881, This was 
presented to the museum by Mr. Rassam from the site 
excavations in 1881 and was highlighted by Babrinskoy 
in American Journa! of Oriental Studies. | found this tablet 
with the kind help of Mr. Mitchel of the Oriental Antiquities 
Section. Its size Is 3-7/8" x 2-5/8" with 23 lines of wedge - 
writing (cuneiform) on obverse, reverse and one of the 
edges. 


On the reverse there is aline of “unknown character” 
very clearly written which was unattended for years. The 
cuneiform portion is “regarding sale of a female Nani Billil- 
S#Ni to URMANU the Minister of King Artexerxes for 1 
Mana 8 Shekles of pure silver.” The cuneiform text was 
deciphered by Theo G. Pincher published in the 
Proceeding of the Society for Biblical Archaeology Vol. 
56,1950,pp 86-88. 


Decipherment of the Babylonian Clay tablet was 
published by A. B. W. in Journal of Bombay branch of 
Royal Asiatic Society, 1984 Vol XXXIX, 1, pp. 62-65, The 
sentence is incised in Sanskrit language but in Vedic . 
Maheshvari letters with needle (Soochi. as described in 
Yaju. Taittariya Samhita 4.2.9 - ‘Yasyam ardrayam 
istakayam tripundravat rekha trayam kriyate tad 
Devenam cihnam; Needles of silver, gold and lead are 
mentioned in Tait. Sam. 5.2.1. and Vajs. Sam. Index 23- 
33-37 as Rajata Henini sisa yujyante karmabhih asvasya 
vajinah tvaci sucibhih simbantu tva. This clearly indicates 
that, in Vedic days, writing was done on wet clay by 
incising (taksan) as was found in Egypt, Assyria and Indus 
valley, not writing (Jikha) on paper with pen and ink, The 
unknown text is a complete sentence “Akkhezararakh 
nw auharmnu bhah dadatu” which means “Be given to 
Urmanu of Arteerxes”. 


3. Before his sudden death at Singapore on 3rd 
April 1988, Dr. V. S. Wakankar had discovered in a Central 
Indian Bhadka nala rock shelter near Shivputi (first 


published in monthly, AKSHAR RACHANA, May 1988, 
edited by me). The text was deciphered by Shripad Chitale 
of Nagpur, as" Putri Sakuntala......, Anuja dara Om, which 
is painted with a red-ochre near a procession of a lady in 
palanquin with triangular flags, behind a procession of 8 
persons on foot, two birds fluttering away and a deer 
retuming back to his ‘home’. We can believe that more 
epigraphs of such alphabetical Mahesvari Vedic script 
may come to light in more,days to come. 

Literary textual evidence 


Clear references to ‘incising’ in the text of Rigveda 
Samhita, began to be observed from 1968. The first 
observed was ina hymn by Sage Nodha Gotama (R.V.I. 
62.13); “Sanayate Gotama Indra Navyam ataksata 
Brahma hariyojanaya (meaning - Oh Horse-riding Indra, 
the members of Gautama family ‘incise’ this new 
composition in your praise). 


Other clear references includes allusions in Rik 
Samhita thus: 

1.164.24 Gayatrena prati mimete 
arkam,,.aksarkena mimate sapta.vani (Hymns are 
composed in counted letters in Gayatri metre...seven 
metres are so counted). 


1,164.39 Rco aksare parame vyoman yasmin deva 
adhivesve niseduh, yas tan na veda kim rca karisyati 
(Syllables hold highest place on mental plane helped by 
God. Ifone who does pal understand them, what can the 
hymns do for him?). 

1.164.41 Gaurir mimaya selilani taksati, ekapadi 
dvipadi sama catuspadi. astapadi, navapadi bebhuvus! 
sahasraksara parame vyoman. (Like the lightening 
sparked by water-bearing clouds, the great (mental) sky 
ig full of 1-line, 2-line, 4-line, 8-line, 9-line compositions 
of thousands of letters). 

111.38.1 Abhitasteva didhaya manisam atyo na vaji 
sudhuro jihanah, abhipriyani mamrsat parani 
kavimrechami san drse sumedhah.1. (Great minds 
develop the praises in favour of Indira, es the potter does 
‘incise’; like a speedy horse: enhancing my creativity | 
desire to see my ancestors gone to heaven), 
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11.38.2 fnota ma priccha janima kavinam 
manodhrtah sukrtah taksat adyam, ima u te pranyo 
vardhamana manoyate adhanu dharmanigman. (How the 
poets are bom is known to the Elders who by their mental 
conception and good composition have ‘incised’ these 
poems, the hymns composed in your praise, O Indra, 
have grown large and flow like swift wind). 

¥.73.10 Ima Brahmani vardhanasvibhyam santu 
santama, Ya taksam rathang ivaavocama brhannamah 
(We develop hymns for the Brahm to increase thy fame; 
we ‘incise’ them as the carpenter creates a chariot. May 
their recitation grow), 


Wires 


“A 


pena, haya 444 


f J j \ 
wena | 


ae, We 
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Epigraphs found abroad 
O MGW PURR Jr 


- y Wad) Apadal 


pdoa PLU 


sea ter sity 


bpigrapbs found in India 


1.32.1 Apurvya purutaman yasmai mahe viraya 
tavaseturaya, Virapsine vajrine santamani vacamsyama 
raksaviraya taksam (Never realized earlier, the oldest, 
the great, the heroic, the praised, thunder-bott-holder, O 
Indra, we have ‘incised’ poems, as the carpenter carves 
his chariot), 

X.93.12 /tam me stomam fana surye' dyuta 
dyamanam va vrdhanta nam, samvananam nasvyam 
tastevan apacyutam. {This composition of mine is of great 
merit; it serves the Sun with great brilliance. Like 
carpenter's creation of a chariot driven by horses, | 
carefully ‘incise’ the Hymn, which will give prosperity to 
men.) 


On searching words from root ‘taksa’ in the wholg 
of Rigveda Samhita thay accrued in alternative meanings, 


Conclusion 
Thus above information will open a new 
understanding of the picture of state of art in Vedic India 
vis-a-vis its writing system. Brahmi system of writing was 
sufficient for simpler Pali and Magadhi languages with 
its 46 radical letters called ‘Mauyakkhasras’as mentioned 
in Oristivad. The Vedic Maheshwari writing, as was 
informed by Rigvedic SHIKSHA text and detailed by Pt. 
Gaurishankar Ojha in his Pracin Bharatiya Lipimala, had 
in use 63 signs for Yajurveda and 64 signs for writing 
Rigvedic texts the additional letter was ‘LU. (Tri sastih 
catuhsasthir va vamah SHAMBU mate matah, Prakrie 
Semskrte capi swayarn prokta svayambhuvaha.) 
s 


